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nBanb «KAPTOIPOM> —
Lle eKCMEepPUMEHT, MEPETBOPEHHS MPOCTOpY
iHBycTpianbHoro Micta JlyraHcbK Ha cy4yacHUI
apT-06'eKT. 3a fonoMoru itepaTypu, My3uKku,
KoMiKciB, rpadiTi, nepdopMaHciB Ta MaicTep-
knaciB JlyraHcbk 3aHypuBCS B Cy4acHe MU-
cteyTBo. Jlloan AvByBanucs, BigyyBaym
cebe Ha BynMLAX Haye y MOCTMOLEPHICTCh-
KOMyY NabipuHTi, CTBOPEHOMY MUTLSIMMU

3 Ykpainu, Monblyi, Binopyci, Pocii, Hirepii

Ta lonnaHpii. Mopaii cunanucs iM Ha rosnosy,
OVBYIOYM Ta 3aX0MJIo04K.

B ocHoBy koHuUenuii ¢ectusanto «<APTOLPOM»
JIir poMaH yKpaiHCcbKoro nucbMeHHuKa Cepris
MapaHa «Bopowwunosrpag» (2010). L kHu-
ra — CBOEpifHe NOBEpPHEHHS MUCbMEHHUKA

no [onbacy, skui oro BupocTms. Lle cnpoba
MOSACHWTK, LLLO JIOAM, SIKi NpaLoloTh Ha 3aBo-
[lax i WaxTax, MalTb CBOT LLIHHOCTI Ta BJlaCHWUM
nornsag Ha XUTTA. Y KHWU3i aBTOp roBOpUTL Npo
ConifapHiCcTb NPOCTUX Nofiel, fKi He baxaloTb
MOCTYNUTUCS BNACHUMMU MPisiMU.

(s

transforming the space of Luhansk as an
industrial city into a modern art object. With
the help of literature, music, comics, graffiti,
performances and master classes, Luhansk
was immersed into contemporary art. People
were amazed and there was a feeling on the
streets as if people were in a postmodern
maze, created by artists from Ukraine, Poland,
Belarus, Russia, Nigeria, and the Netherlands.
Events came from out of the blue, making
people surprised and excited.

The basis for the concept of the ARTDROME
festival is the novel by Ukrainian writer Sergey
Zhadan “Voroshilovgrad.» This book is a so-
called writer's returning to the Donbass region
where he was brought up. Itis an attempt to
explain that the people, who work in factories
and mines, have their own values and outlooks
on life. In the book, the author speaks about
the solidarity of ordinary people who do not
want to give up their dreams.
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Y pamkax nporpamu KysbTypHUX 0OMiHIB
«TANDEM: YkpaiHa — Esponeicbkuin Cotos —
MonpoBa» MeHepXepu KynbTypu 3 YkpaiHu

Ta MonbLi 06'egHany 3ycunns 3apagm po3suT-
Ky Cy4acHoOro mMucteuTBa B YKpaiHi Ta nogonaH-
HS ICHYHOYMX CTEPEOTUMIB MiXK KpaiHaMu.

®ectuBanb «APTOPOM» cTaB chifibHO
iHILLiaTMBO NiTepaTypHOro yrpyrnyBaHHs
«CTAH» (JlyraHcbK), TBOpYOro 06’eaHaHHs
«To.pole» (Kpakis), F'O «®opyM BMAaBLiB»
(JlbBiB) i1 yaconucy «Rita Baum» (Bpounas).

«Rita Baum» lMayniHa Manon

«To.pole Association» Ea 'ybap

«®opym B1IaBLiB» lpuHa Jlencbka

«Rita Baum» ArHelika LiBenboHr

JliT. yrpynyBaHHa «CTAH» Apocnas MiHkiH

DORINNNNNNNNNNNNNNNNNN

Within the program of cultural exchange
«TANDEM: European Union — Ukraine — Moldova»,
the Managers of Culture from both Ukraine and
Poland united their efforts for the development of
contemporary art in Ukraine and to help overcome
stereotypes between the countries.

The ARTDROME festival has become a general
initiative of the literary group «STAN» (Luhansk],
the creative association «To.pole» (Krakow),

PA «Publishers’ Forum» (Lviv), and the magazine
«Rita Baum» (Wroclaw).

«Rita Baum» — Paulina Maloy

«To.pole Association» — Eva Hubar
«Publishers’ Forums» — Irina Lepska
«Rita Baum» — Agnieszka Cwielag
Literary group «STAN» — Yaroslav Minkin




EBA I'YBAP:

Llen npoekT byB HaMMacLUTabHIWLNM 34/CiX, B AKMX MEHI foBoAuI0CS npautBaTu. BiH gaB MeHi MOXAUBICTb
CTBOPUTM BIAaCHY MDKHapPOLHY MEPEXY EBPOMENCbKUX MEHEXKEPIB KyNbTypW Ta MUTLIB. 3aliMaloyuCh LM Npo-
eKTOM, 1 Aii3Hanacs npo KynbTypHy Ta NONITUYHY cUTyaLito B YKpaiHi, KynsTypHy nonituky B EC. OTpuMaHi 3HaH-
HA NiABULLYIOTL eEKTUBHICTL MOET pob0TK B KepyBaHHI MiXKHapOLHMMMW NPOEKTaMu, @ 0cobnnBo —y crnisnpawi
3 YKpaiHCbKMMK opraHizatiismu.

APOCJIAB MIHKIH:

YuacTb y npoekti TAHOEM nnsa Haworo yrpynyBaHHs byna xutteso Baxnuot. Y 2011 poui «CTAH» ctas
€MHOI0 OpraHizauieto, aka npeactasnsna [oHbac y paMkax faHOro MiXKHapoLHOro NpoeKkTy, K1t 06°eaHaB
Binbwe 20 eBponelicbkmx KpaiH. Ha noyaTky NpoekTy M1 panToM 3po3yMinu, Wwo 6inbLicTb aKTUBHOCTEN
HalLoT opraHisalii He Ma€ 4iTKoro BekTopa. Mu He Mornun BiANOBICTU Ha NpocTe i abcotoTHO 0brpyHTOBaHE
3anuTaHHA: «HAKi Bawi nnaHu Ha Hanbnumxyi 10 pokie?» Po3pobka cTpaTerii 4in cTana Halloto K1H040BOK
opraHisauiriHoto 3agauveto. i yac noganbwnx poboumnx 3ycTpiven, aki npoxoannu B Kuesi, bprocceni, Kpakosi
Ta Bpounasi, M1 Hamaranucs Bbupatu B cebe gocBif iHWKMx opraHizauini. OcobnunBo cknagHo byno noBipuTH,
L0 y fesiknx perioHax YKpalHu iCHYIOTb CUAIbHI Ta LiflecnpsMoBaHi opraHisauil, ski 6arato pokiB yCnillHO
NPeLCTaBNAIOTL KpaiHy Ha MiXKHApOLHIN apeHi. 3Hafobunocs yumano 3ycunb, wob «CTAHy» Bganocs nogo-
N1aTW BIAYYXXEHHS Ta IHTErpyBaTMCS B 3arajibHOEBPONENCHKUIA KyNbTYpHUIA NPOLLEC, MOYATW Ha PIBHUX FOBOPUTH
3 iH0O3eMHUMK NnapTHepaMu. barato B YoMy, HaMm Lie BAANOCH 3aBASKN BEJIMKIN KiNTbKOCTI CBIXKUX KpeaTUBHUX
ifen, Ha aki 3aBxau byna barata nyraHcbka TBopYa CnifibHOTa.

HUBAR:
This project turned out to be the most extensive of all the projects where | have worked. It gave me the
opportunity to create our own international network of European managers of culture and artists. Being
engaged in this project, | have learned about the cultural and political situation in Ukraine, and the cultural
policy in the EU. The knowledge | obtained helped me to increase the efficiency of my work in managing
international projects and especially in cooperation with Ukrainian organizations.

SLAV MINKIN:

Participation in the project TANDEM was vital for our group. In 2011 «<STAN» has become the only
organization representing the Donbass region in the framework of international projects, which united
more than 20 European countries.

At the beginning of the project, we suddenly realized that the majority of activities of our organization are
not clearly directed. We could not answer a simple and an absolutely reasonable question: «What are your
plans for the next 10 years?»

The development of strategies for the future has become the key task for our organization.

During subsequent meetings, held in Kiev, Brussels, Krakow and Wroclaw, we tried to absorb the
experience of other organizations. Especially hard to believe was that in some regions of Ukraine there
are strong and purposeful organizations that have been successfully representing our country on the
international scene for many years.

It took a lot of effort for STAN to overcome this perceived estrangement and integrate into the European cultural
process, and to begin speaking with foreign partners on equal terms. In many ways, we have succeeded due

to a lot of fresh creative ideas, which the creative community of Luhansk has always been rich in.




'COMICS «VOROSILOVGRAD»  [alaile)

The central event of the ARTDROME festival was the presentation of the comics «Vorosilovgrad», based

on the novel by Sergei Zhadan. European artists Vabik Arthur (Artur Wabik] and Martin Horn (Marcin Surma)
have been working on the comics for more than six months. They tried to recreate the atmosphere of the city,
which they were about to face in the future. They brought their work to Luhansk so that the citizens

of Luhansk could be the first to see it. The Comics «Vorosilovgrad» was also presented in Kyiv, Warsaw,
Chisinau, and Berlin after the festival.

IRINA LEPSKA:

The industrial cities in Ukraine are perfect venues for urban festivals. Polish-Ukrainian Festival ARTDROME
appeared to become one of such. A lack of the festivals which combine visual ways of presenting the literature
in the urban space was not only in Luhansk, but in Ukrainian cultural life in general. Besides artistic aspect,
the festival has a strong social value and brings to attention the history and culture of this important for
integration Eastern Ukrainian city. The continuation of the festival should be embodied during the next years
with the involvement of local and international partners.

MARTIN SURMA:

I've never been to Luhansk before. All | knew about this city and this region was the incredible story that
Sergei Zhadan had described in his book. | actually got on the pages of my own comics!
And I'm incredibly happy about this!
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CTPIT-APT-KBECT

Monbcbkuit xymoxHuk Mukonain Peiic (Mikolaj Rejs) y3aBca 3a nepeTBopeHHs NyraHCbKOi ecTakaam, aka
Befle [0 3a/1i3HUYHOro BOK3aJsly, 3 iHAycTpiasbHOro 06'ekTa B apT-rasiepeto mif Bigkputum HeboM. CnifibHO
3 XapKiBCbKOI XyAoXHULeto YasHow bruyeHkoBoto, aBTopamu KoMikcy Aptypom Babikom (Artur Wabik] Ta
MapTtiHom Cypmoto (Marcin Surmal, a Takox fiyraHCbKUMK CTpIiT-apT KoMaHaaMu «Bypxyin kpes», «NCPF»,
«M&M’s» Ta «OkpalueHo crew», MancTep MOHYMEHTaIbHOr0 XMBOMUCY NepeHic repoiB poMaHy «BopoLwuu-
NoBrpaf» B iHaycTpianbHUI cBIiT JlyraHcbka.

Tenep »unTeni Ta roCTi MicTa MOXyTb 3arnnMbuTHcs B aTMochepy poMaHy Ta BifLlLyKaTu MOro repoiB cepeq,
3anyTaHUX KOHCTPYKLi OfHI€l 3 HAWBIAOMIWNX NaM aTok JlyraHcbka.

MWUKOJIAU PEWNC:

Ha Moto fymKy, HalLikaBilwoto byna cniBnpawus 3 N0gbMU 3 Pi3HUX KpaiH B MeXax 0fHOr0 MpPOeKTy

Ta IXHS BifAaHIcTb cnpaBi. Yci ydacHUKy GopMyBanm CnifbHOTY 3 MO3UTUBHUM MeceXeM. A nepekoHaHuH,
wo noteHuian ¢ectnusanto «APTOLPOM>» BNAMHYB Ha KOXKHOMO y4YaCHMKA: K B iIHTeNeKTyalbHOMY MnaHi,
TaK | B lyXOBHOMY.

STREET-ART-QUEST

The Polish artist Mikolaj Rejs decided to transform the overpass in Luhansk that leads to the railway
station from an industrial object into an open air art gallery. Together with Kharkiv artist Ulyana
Bychenkova, the comics authors Artur Wabik and Marcin Surma, and the Luhansk street art teams
«Bourgui crew,» «NCPF,» «M & M’s,» and «Okrasheno Crew,» the professional and monumental painting
has transferred the heroes of the novel “Voroshilovgrad” into the industrial world of Luhansk.

Now the residents and visitors of the city can experience the atmosphere of the novel and find its
characters among the intricate constructions of the famous landmarks of Luhansk.

NICHOLAS REJS:

In my opinion, the most interesting was the collaboration with people from different countries within
the same project and their dedication to what we were doing. All participants formed a community that
had a positive message. | am convinced that the potential of the ARTDROME festival has affected each
participant, both intellectually and spiritually.
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MAMNCTEP-KJIACU
3 NMNEP®OPMAHCIB TA KOMIKCIB

EBPOMNENChKi XYLOXHUKN MPUAIIUIM YMMa0 YBAru ocBIiTi MOMOgi y chepi cydacHoro MucTelTea. Y pamkax
bectusanio Binbynocs nBa 4-geHHUx MancTep-knacu. AHtponosnor Esa ly6ap (Ewa Hubar) gana nyraHcbkum
aKTopam Ta NlobUTeIAM TaHLII0 HOBI 3HaHHA NPo NepdopMaHcK Ta BYSIMYHI iMnpoBisauii, a Aptyp Babik (Artur
Wabik) ta MapTin Cypma (Marcin Surma) 3aHypunm xynoxXHMKIB-NoYaTKiBLiB Y CBIT Cy4acHMX KOMIKCIB.

PERFORMANCES AND COMICS WORKSHOPS

European artists have paid a lot of attention to the education of youth in the sphere of contemporary art.
Two 4-day workshops were held during the festival. The Anthropologist Eva Hubar gave Luhansk'’s actors
and dancing fans new knowledge about performances and street improvisations. In addition, Artur Wabi
and Marcin Surma involved the young artists in the world of modern comics.
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NITEPATYPHWUW AECAHT LITERARY TROOPS

On the poetic stage of ARTDROME, authors from Luhansk, Kharkiv, Krasnodon, Sevastopol, and
Yalta have demonstrated samples of the new industrial literature that raise social issues facing our
Ukrainian society today.

Ha noetnyHin cueni pectnsanio «APTOLPOM» aBTopwm 3 JlyraHcbka, XapkoBa, KpacHogoHa,
CeBacTtonons Ta ANTW NpoLeMOHCTPyBan 3pa3kn HOBOI iHAYCTPIaNbHOT IiTepaTypy, Ska NigHIMaE
coujialibHi MUTaHHS, L0 MNOCTaN N CbOrOfHI Nepen YKpalHCbKMM CYCMiJIbCTBOM.
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LﬂPOCﬂAB MWHKWH (Nyranck-AnTa)

YnbTuMaTym

Hebo Poccuu — rnybxe 1 vumule,
Hebo B Poccuum — ecTb!

A Npobupaloch MYKOM-TOYNIBLLNKOM
K [opony-Ha-Hese.

[ToMHMWb, Korpa Tbl 61 ManeHbkUM, boxe,

NOMHWLLUb, Koraa Tbl Obl —
NAbIIV B IEPEBHU COHHble HapXKK
C 3anaxoM MaHaapuHos?

MNocne, Koraa s cTan cTapwe n rayLe,
ropof, Hakpbla noxap:

Tbl f0Ka3an MHe, YTO MUP pa3pyLwnTCa —
3anpocTo gokasan!

Kax bl besymel, Tenepb onpasaaH,
KaXKablll cneneL, — repo...

KTO MHE MO3BOJIUT 3aKOHYUTb CaBaH
npexme, YeM Hac HakpotoT?

[ycTb He foCTaHEeTCs MeCT B YepTorax —
OBaXbl ylLie He XUTb.

Boxe, BNycTv MeHs ¢ 3TMMK BoMbamu

B @HreNbCKUIA CBOW pexumm!

YT100bl B 3eMIsiHKax KpmyaTb: «OcaHHal»,
MEepTBbIX JIY4YUHOI FPeTh.

KTO 13 CBATbIX Ha HEOECHbIX MCapPHAX
NeYnT Ayl raHrpeHy?

Bonblle HX cnoBa: nyctoe Hebo
LeCTBYeT Ha paccTpe...

Kem bl Tbl HW BbIA1, NpoLy — HeT, Tpebyto —

BblLai MHe 3Ty cMepTb!!!

Kak KopuMTca MefnnTeNbHbIN CoCTaB
Ha KOMbSIX MPOMO3atoLL X MPOXKEKTOPOB.
Mup BbINnan 1M3-3a nasyxn Xpucra

MUP KPOBW NPUTYOUA MO0NO0MKEPTBEHHO. .

MEHA He CTaslo.

EJIEHA 3ACJIABCKAS (Jlyranck)

Mowu camoneThl

Mowu camoneTbl, Kak NTULbI U3 CTanu,

Mou camoneTbl CerofHs ycTanu.

AC TlyWwKnH nofbuT, NofbIXaeT Kak reHni,
He cnpaswuncs ¢ mepTBoi netneto EceHuH,
 c BepHoro kypca colen MagkoBCKNiA,

Bnan s LWTonop 1 B 3eMJ1t0 BBUHTUIICA BbICOLI‘Kl/IIZ,

HeoTBpaTMMbIM XeCTOKMM TapaHoM,
ByaTo necynHky cMeno MaHpensliTama,
A q Kax bl pa3 Bo3Bpallasdch Ha Hbasy,
K Tebe, 3abbiBato, 4TO 9 KaMmnkagse.

3eMns Ha nopowBax

3eMAd, 4To NpUAMNaeT K MOMM NOLOLIBAM,

3eMAs, Mo KOTOPOW AeTCKMe XOAAT HOXKMY,

CHayvana HeyBepeHHO, 3a pyKy, War-laxoyek,
[MoToM BNPUMPBIXKKY, DeroM, He LOrHATh, YTO ECTb MOYMU...
OHa N5 HUX onopa BCero Nulub,

I noToMy 9 nuLy 3T1 CTPOUKM.

CbiH!

3eMAnd, 4To NpuanNaeT K TBOMM MOLOLLBaM,

XpaHWT BCe TalHbl 0 HaLLeM MPOLLIOM.

3HaeT HepfaBHee U JaBHO Obinoe,

OHa BepexeT MMeHa repoes,

N repoes KpyT 1 Monoporeapaenues,

N 6e3 BecTu NnponaBLLKX, 6€3bIMAHHbIX, HUKOMY HE U3BECTHbIX,
OHa cTana um nocaefHeln NocTesnbio,

[yxoBOW NEPUHON, KOBLISIHOW CTeMbIo,

I/l HaM, Moxoxe, nexaTb B HeWN ToxXe,

Tak bepern ee! A 3Hato, Tbl cCMOXeLb,

lMoka Tbl MO0/, NOKa XMWBEeLWb Tbl,

[Moka oHa NpuAMNaeT K TBOWMM MOAOLIBAM.

Korga feTy TBOUW, Urpasicb COBOYKOM,

Ha3oByT ee yMHbIM C/IOBEYKOM «M0YBa»,

He 3abyab ckazaTb: «4TO MOCEEM, TO U MOXKHEM MbI»,
06bACHM, YTO OHa NMONUTA He TOSIbKO A0XKAEM, HO U
Hawum noToM, 1 Hallen KpoBblo,

Benb ecnu Tol roBopuLub ¢ Nt0b0BbIO:

«PopgunHa, HeHbka Moq, baTbKiBLMHA»,

OHU ToxKe ckaxyT: «Mosi YkpaunHa».

[MoTOMY YTO HET HUYero AOpPoXe,

PopaHol 3eMnu, Ha TBOMX NOAOLLBaX.



EBFEHUA BAPAHOBA (finTa) A Bbl FOBOPUTE — CIIYHARHOCTD.

AMUTPUA JEMUOB (CeBacTonosnb) paccbinan nopox MefHbIX HOT

Mober

Tbl 3Haellb NaMATb NOJYCTEPTA
HO 3TO BVXY

Ha AJITMHCKOM LWOoCce LLIeCTépKa
FTHWNaA BULLHA

Tbl OLLeHWNa MOW MaHeBp
nofpesas Mepca

Mbl FOHVM MPOYb N3 CCCP

rne HeTy cekca

a B AnTe ObINW BpeMeHa

Ha beper nnockuii

rnasen u yexos ¢ bofyHa

M Tpe3BbIi 6pOACKNIA
HbIpAeM B HabepexHbI ryn
KaK B MaHTOMUMY
MHOTO3HaunTENbHbIX GUTYyp
KaHaeM MUMO

HaM MalleT NaMATHMK pyKoW
MNbWY NpoLyanTte

B MOPTY OPKeCTP LyXOBOW
nrpaeT YyapgaL

N Mbl C TOOOW BABOEM

B be3yMHOM TaHue

cnacubo bpamcy

yXKe MbIBEM

PEBET KayasCb Napoxop
bouTcsa WwTopma

Tbl NOOLLPAELLb NePEXO,

OT PeTpo K MOpPHO

BCE MOHMMaellb C NOJIyCN0Ba
npoYMTaH opyann

M NOAC aHTMNOI0BOMO

COt03a copBaH

OpKECTP MbAHbIN ’

FOpWT HEeMOBTOPMMBbIN TOT

CeHTAbpb barpsaHbIi

TaHLyeT byxTa

pasBopoT

NpobMAN CKASAHKM

Y Mbl YXOMM NOJ MPOoLLaHne ClaBsHKY

AJIEKCAHOP CUTUJA (AtamaHoBKa)

CoH npu conHue

Llenbin Mecau, cHuTcs cepn

M OCMHOBAsA NECTHUL;

A cenyac bocHUMCKKn cepb
nof 0CMaHCKMUM NoJlyMecsLeM.

A pewnTensHbIN 1 30101,
(4T0bbBI HMYero He gymanw),
A CerofHa cam He CBOW

M He KNaHSCh Nog Nynsamu.

MpowwnbaeT noT cefbmon,
HecMmoTpst Ha BeTep ¢ CeBepa.
A cepauTbI 1 cenon,
4yBCTBYtO Cebsi yBepeHHoO.

3abbiBato o gobpe.

Bepbl 4yBCTBYIO HptOLWMHOM0.
...4TObObI ecTb Ha cepebpe

M KOMaHJ0BaTb APYKUHOIO. ..

CMepTO-ybUIiCTBO

CMepTH HeT.

A nouTn yBepeHa.

E€ Bclo pa3meHanu no Menoyu.
BnaropopgHele,

YUCTble MepuHbi!

Menkonioane! Menkotapenouybe!

CMmepTn—Hert!

[a c yero n B3aTbca en?

[Haxe JleHnH Tenepb GopMannHoBbIi!
BbipacTaet beccmepTHas Haums
NHTepHeToBbIX--BeH3UHOBbIX.

CMepTh HerT...

BesbiMsaHel BbIMeHY,

Kak capkoMma,

pacTeT HaceneHue.

[Manayn 1 NPOPOKU — BbIMEPIIN.
Mexayntogue.

MexayBpeMeHbe.

PomaHTuKa. JTeHnH.
BokzanbHag.

Mnowagb.

Tocknueo.

C TpyZoM nofHvMalo Beka.
Moxanyricta — JleHuH, ¢ 3anvBa.
[pakTuyeckn — c bpoHeBwMKa.

I neHb — UCKITIOYNTENbHO CMEeSbI.
M B3rnanbl pekn — WUpoKHK.

A Bbl roBOpUTE — 3CEPHI

M Mpoune MeHbLIEeBUKH.

B umnepun bpognt 6poHxumT.

Tyt JTeHWH MeHqa 3aMevaeT

M LenoToM BLPYF FOBOPUT:

— Jliobas kyxapka...
— [MomoxeM...
— MapkcucTbl...

— Kpyxoxk...
— Kanwutan...
A 3HaeTe, XeHg, g Toxe

KOr[a-To CTUXW pucosarl.
W Tak Mbl yxoamm,
bonTag,

N ran yxxe He BUOHbI.

B kakoMm-To My4Y/TEeIbHOM Mae

3a roj, Ao Havana BOWHbI.



BAJIEPUM CYPHEHKO (XapbkoB — MockBa)

MoaT B Poccun bonblie Ye,
Bes aBToMmaTa Ha nneve,

Ho WwyMHbIN, 3BOHKWIA.

OH 0fIMHOK, W B 3TOM CYyTb,
Kak Ta elMHCTBEHHasA rpyab
Y amMa3oHKu.

OH YTO-TO XO4YeT BaM CKa3aTb,

Ho cnbllwmTca nuilb «MaTb-MaTb-MaTb»
Kak bynTo axo

B otBeT nopy4uky opet

Takoh BOT, 3Haellb aHeKIoT,

Manb He go cmexa.

Hy 3apaBcTByN, copokaneTHuin nogpoctok CypHeHka!
Y10 Thl BCe HpOAMLWb HEMOHSATHO TAe.

CbexaTb Obl OT BCAKMX AONTOB M MOBbILLEHWI LIEH KO
BceM YepTsm no cylwe wnb no Bofe.

ByneM XunTb NerkoMbICIEHHO 1, yCMexasiCb KpUBo,
MckaTb TakuX e Kak Mbl Yy[aKoB,

B ¢ytbon urpas nyctbiMm baHkamu U3-nof nN1ea,
Ha ueHTpanbHbIX ynLax ropoaos.

RAMON IGNASIO PEREZ (JlyraHck])

Berute B E6uner

3apascTByn, npuwened! Mpowno MHoro net
C Tex Nop, Kak Taknx 3necb Buaanu!

OTkyna naewb? Y10 ecTb — Yyero HeT?

W 3a kakune 3acnyrn mepanu?

[ne TBon Boctok? Kyna xodewb nonacts?
Aecnu bl ¢ KOra, To rae TBol CeBepHbI nontoc?
Y70 noTpebnselws? 3a Ybto paTyellb BNacTs?
1 nobbiBan N1 B MecTax ucnonHexHus Bonn?
Yo bb110 fo bpo? VI yto coenanock ¢ OueHb?
a MOXeT bbITb Xyl1 yxe He B Cye?

3a fneHbrn nu OHK 1 noyeM y Bac Horu? Kakue
MOJINTBbI HABEKM YCHYNN?

[laBait nockopei, pacckaxku Bce No GakTy,
Crpy»aM, He »xanes, AMKOBMHHbIX CTPOK!

[a He 3abyab Ham, noxofly noxBacTaTb

3a Kakue rpexu He npoctut Teba B.0.T.!

- berute B Ebunet! B Ebunet berute!

A TaM Bbl X0Tb KOMIbAMU B XOMax YelunTe, XoTb
capomamby Ha balWHAX NASWKUTE BNPUCSAKY,
BCe paBHO 0boCpeTeCh 30/10TEIMKN AyKaTamu,
nJtoC, MOCTOAHHbBIN anokaTacTacuc B ocagke!!!

«LW.B.B.»

CHexHble babbl gepyTcs B XOKKel
OropopaHble nyrana byuatoTt 8 dytbHon
Mopckune durypbl KonbiLyT nprbon
A e wyrato kak 3aobnayHell 3meit
KoMy B Hebo netikom

KoMy B 3eM110 HUYKOM

KoMy benbiM Hblukom

Hy a MHe Bce nyukom

LLyrn — Byrn

Bbicoko!



MY3UKA HA 3N1IITHIA CMY3I

Y diHanbHU aeHb decTrBanio, AiNCTBO NMepeMicTUNOCA B OfMH i3 Hal3aragKosilwmnx 06’ ekTiB Ha TepuTopii
MicTa. JlyraHCbKUM My3el aBiaTeXHIKW 3 BEIMYE3HO KOJIEKLIIEID NiTaKiB Ta BEPTONLOTIB BiLYMHUB CBOI ABEpI
L1151 NOLIIHOBYBaYiB cy4acHoro MuctewiTea. [pocTo Ha 3ITHIN CMy3i NPOMLLIOB KOHLEPT 3a y4acTi My3UYHMX
KonekTuBeie «Kacciones» (MiHcbk, Binopycs), «Xamepman 3Huuye sipycu» (Kuis, Ykpainal, «[inro npotu MNas-
nosa» ([JoHeubk, YkpaiHa). Big nyraHcbkol pok-cleHun Ha decTmBani Buctynuau rpynu «Michael Circle meat»,
«Miracle», «Andrew Time».

«KACCIONESA»

Binopycbka ansTepHaTBHa efleKTpoHHa non-pok-rpyna (Mnna Yepenko-CaMoxBanos - BoKas, TEKCTH,
TeaTpanbHWi 3ByKopexucep AnekcaHgp Jlibep3oH - knagili, My3ka, CHalnep cTpifielbkol guBisii Ceprew
Cokonos - ritapa).

«XAMEPMAH 3HULLYE BIPYCH»
(Bonogumup Maxontok - Bokan, Tekctn, Anbbept (Oner) LlykpeHko - Bokan, Mysuka, Cepriin Tpywens - ritapa).

MUSIC ON THE RUNWAY

On the final day of the festival, the action moved to one of the most mysterious objects in the city. The
Luhansk aircraft museum, with its huge collection of airplanes and helicopters, opened its doors to the

fans of contemporary art. A concert with participation by the musical bands «Cassiopeia» (Minsk, Belarus],
«Hamerman znischuye virusi» (Kyiv, Ukraine), and «Dingo proti Pavlova» (Donetsk, Ukraine] was held on the
runway. The bands «Michael Circle meat,» «Miracle,» and «Andrew Time» performed, representing the face
of Luhansk's rock movement.

«CASSIOPEYA»

Cassiopeya is a Belarussian alternative electronic pop-rock band. Members are Yllya Cherepko-Samokhvalov:
vocals, lyrics, theater sound engineer; Alexander Liberzon: keyboard, Sniper of the Rifle Division; and Sergei
Sokolov: guitar.

«HAMERMAN ZNISCHUYE VIRUSI»
Members are Vladimir Paholyuk: vocals, lyrics, Albert (Oleg) Tsukrenko: vocals, music, and Sergei Trushel: guitar.
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«KACCUOTESA>» «XAMEPMAH 3HULLLYE BIPYCWU»
Benopycckas anbtepHaTMBHASA 3/1eKTPOHHAsA NOMN-poK-rpynna (Bnagmmup Maxoniok - Bokas, TeKCTHI,
(Mnbsa Yepenko-CamoxBanos - Bokas, TEKCTbI, TeaTpasibHblii 3ByKopexuccep AnekcaHap Anbbept (Oner) Llykperko - Bokan, My3bika,
JInbep3oH - KnaBuM, My3biKa, CHalinep cTpenkosoit Ausnann Cepreit Cokonos - rutapal. Cepreii Tpywens - rutapa).

LLYNAJIbLLA C NMJIAHETbI X

PoauTenun He KopMAT, He XanetoT, nsberaloT MeHs

[0BOPAT, 4TO HEKPACHKBbLIN, FOBOPAT, YTO HEKPACUBO ObITb TYMbIM, TYMbIM, TyMbIM
Xouy B MeT/to, roTOB B MeTI0,

Lynanbue, wynanble, Wynanble C NaaHeTbl MKC
LLlynanbue, wynanbue, wynanble
[MpokndAToe WynanbLe, Wyna wyna Ly

Cnyymnnacb HeNPUATHOCTb - 1 pacLiBeTato, NOYMHEN 3a [iBa Yaca
Bpope papoBaTtbcs Haflo, He MOTY - MPUBbLIK f KaK-To ObITb TyMbIM, TYMbIM, TyMbIM
Xouy B neTnto, roToB B NeTI0, HO He faeT

LLynanbue, wynanbue, Wwynanble ¢ NJiaHeTbl NKC
LLlynanbue, wynanbue, Wwynanble
MpoknsaToe WynanbLe, Wyna wyna Ly

YBepeH 51 MeHs HaBepHOe, Hallynano, IN3HYN0, YMOKHYI0
HacunbHo npnobwunno K Mynpomy
PasymHoe, nobpoe, BeyHoe

LLynanbue, wynanble, Wwynanable ¢ NiaHeTbl UKC
LLynanbue, wynanble, wynanbue
MpoknsaToe ulynasnble, Wyna uyna Ly

n3oron

Kpokye Pik HoBuin kpaiHoto
Mopo3 npoHiK B yci Micug
Nanae cepue naTpioTa

Xo4b NIbOLLOM BKPWUIIUCS Cepus

Bcielt kpaiHo nobynyem
Konu gonanvmo apoBsa

Y KOXHiV xaTi CBil peakTop
A panblue - He pacTi Tpaga

fApko cBeTIT i30TON

iy, niy

Mocne Hac 6219 xoTb NoTonN
iy, niy

Mucae konuck Kobsap Benunkui:

Tolr, xTO He oyma rosnoBoWn
3aBX/AM 3 roJIOBKOIO Y POTI
CTOITb B KOJIEHHO-JTOKTEBOM

[aBanTte x nymatemo, bpaTTs

BuymMochk no ctopoHaM CMOTPETL

LLlo6 Hac Bpari He noiMeni
Mu cami bygem Bcix iMETb

fpko cBeTIT i30TON

iy, niy

Mocne Hac b6ng XoTb noTon
Miy, niy

Hikomy He BknoHmnacb HeHbka
CT0iTb MOTYTHS MOBCSAKYaC
TpeMTaTb Bif, CTpaxy BOPOXKEHbKM
0bxonsTb CTOPOHO HAcC

Tenep, Kyou He KMHeLW nornsag
TaM Halwi JOHbKU | CUHU
CBATKYOTb HOBOPIYHI AaTK

Bo Bpems snepHon 3iMn

fApko CBETIT i30TOM

iy, niy

[Mocne Hac 6119 xoTb noToN
iy, niy



®lJIbM «TAHOAEM)»

3a nigcymkamu dectuanto «APTOLPOM» ronnaHfcbka KiHopexucepka TiHyc KpaMap 3Han1a foKyMeHTanbHWIA
¢inbM «Tandem — a new generation of cultural changemakers», skuii po3noBigae npo nepeMoru Ta Nnopasku
KYNIbTYPHUX MEHEe[KEePIB Mif, Yac HeMPOCTOI MiXHapoaHoi koonepalii. Llen ¢inbM cTaB 3aBepluanbHUM aKopLOM
decTnBanto, 3aBASKMN SKOMY YMMano JoAen No-iHWOoMY NOAMBUANCS Ha NMPOMUCIoBUIA JIyraHCbK Ta Moro nparHeH-
HS MOL0MATU KOPAOHW BiAYY>KEHHS.

TIHYC KPAMAP:

MuHynoro poky s oTpumarsa Big EBponencbkoro KyabTypHOro GoHAy 3aBAAHHS 3HATU dinlbM Npo npoekT «TAH-
LEM>. MeHi byno Haf3BMYanHoO LikaBo cnocTepiratv Ta GifibMyBaTh 3MiHK, W0 BiabyBanucs y pisaHMx KpaiHax

Mif, Yyac pisHWX Mofiv Ta MancTep-knaciB. MeHe Bpa3usa BigAaHICTb cnpaBi Ta oOpuUriHaibHi i4el yYacHUKIB.
®iHanbHa Npe3eHTaLis KoMikcy B My3eTl aBiauii byna 4ynoBuM cioprnpu3oM. HYyaoBe Miclie 3 HAaTXHEHHO Ny6Jikoto
Ta NPeKpacHUMU KoMiKcamu.

[o cBoro npui3py B JlyraHcbK 9 1 ragku He Masia Npo TaMTeLLHIN eHeprinHUI KynbTypHUI NpocTip. Ane Tenep s 3
HUM Mo3Hanomwmnack. | BUCTYN Mosofi B apT-LeHTpi «[JoHbac» noBoanTb 11oro icHyBaHHs. Hanonernueictb, 3 koto
L XJIoNui nparHyTb 3alMaTUCS CTPIT-apToM, BapTa 3axonaeHHs. 3aBAAKM IM, 9 NO-iHLIOMY NOrAsHyNa Ha YKpaiHy.

THE FILM «TANDEM»

Summing up the events of the ARTDROME festival, the Dutch film director Tinus Kramar shot a documentary
«Tandem — a New Generation of Cultural Changemakers,» which tells about the victories and losses of managers
of culture during the difficult times of international cooperation. This film has become the final chord of the
festival. As a result, a lot of people managed to see the industrial city of Luhansk from a different angle and
understand its desire to overcome the boundaries of estrangement.

TINUS KRAMAR:

Last year | received a request from the European Cultural Foundation to make a film about the project «Tandem.»
It was very interesting to watch and to film the changes taking place in different countries during different events
and workshops. | was amazed by the commitment and the original ideas of the participants.

The final presentation of the comics in the Museum of Aviation was a wonderful surprise.

It was a great place with an inspired audience and great comics.

Prior to my arrival in Luhansk, | had no idea about the local vigorous cultural space. But now | have become
acquainted with it. And the performances of the youth in the art center «Donbass» just proves its existence.

The persistence with which these young people want to be engaged in street-art is worth admiration.

Thanks to them, | have now seen Ukraine in a different light.
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KOMAHAA ®ECTUBAJIIO
«APTOAPOM»

MNAYNIIHA MAJIOM
EBATYBAP

IPUHA JIETMCbKA
ATHELIKA LIBEJIBOHT
APOCJIAB MIHKIH

OPI/ CEPIEEB

OJIEHA 3ACJIABCbKA

OJIEKCIV «JOKTOP» BIOA

B'AYECJIAB «CJTABA B0» BOHAAPEHKO

HOJ1IA KPACUJTBHNKOBA
OJIEKCAHPA HEPHWLL

EBIEHIA MAH®IJTOBA
EBIEH MOMOB
BIKTOPIA YHBMKOBA
YNAHA BUHEHKOBA
FAHHA HEHbKO
EBIEH CYJIIMEHKO
IHFTA TEJIIKAHOBA

XXEHA MAH®J10BA:

APTO[IPOM 3aBepLunBcs, a B MiCTi BCe e NaHyeE LyX EAHAHHS Pi3HUX i B TOM Xe Yac bAn3bKMUX 04Ha OLHIN
KyneTyp. Len dectnBanb 6yB notpibeH JlyraHcbKy binblue, HiX byab-gKOMY iHLLIOMY MiCTy B YKpaTlHi.

Jlosruit yac TBopya cninbHoTa nepebysana y npocTpallii. IM noTpibeH bys KOBTOK CBIXOro NoBITPS, 406 Ha-
BaXMUTUCS Ha ekcnepumMeHT. CTaTu Binbly BNeBHeHWMM B cobi Ta y cBOiX Konerax. Llum KoBTKoM cTaB dpectu-
Banb "APTOJPOM". Pantom 3'acyBanocs, L0 y HallNX Y4aCHUKIB € HACTINIbKK BeUKKiA noteHuian. Lo BoHu
He 3HatoTb, WO 3 HUM pobuTK i Ae 3acTocoByBaTU. Taki NpoekTH, Sk «APTOLPOM>», 6e3 cymMHiBY NOTPIOHI K
BEJIMKMM, TaK | MasieHbKUM MiCTaM yCbOro CBITY. Y HaC BiK TEXHOJIOTIN Ta IHTEPHETY, 04U CKYHUIIN 33 MUBUM
CNiNIKYBaHHAM, eMOLiIMU, LLLO MOBEPTAKTh iX L0 XKUTTS.

Pob6oTa 3 JlyraHcbKoM ik apT-06'eKTOM 06'efHaNa He3HaNoOMUX MiX coboto Noaen, ki pokaMu Xogunu Byu-
LUSIMK MicCTa, 341N B TUX CaMux aBTobycax i He NoMivanu ofHe ofHOro. Tenep BOHW MaaHyloTb CRiIbHY TBOPYY
LiSNbHICTb, MPIilOTb CTBOPUTYU WOCh cninbHe! Lle npekpacHui noyatok!

THE TEAM OF THE
«ARTDROME» FESTIVAL

PAULINA MALOY
EWA HUBAR

IRINA LEPSKA
AGNIESZKA CWIELAG
YAROSLAV MINKIN

YURI SERGEYEV

ELENA ZASLAVSKAYA

OLEKSIY «DOCTOR» BIDA

VYACHESLAV «SLAVA BO» BONDARENKO

JULIA KRASILNIKOVA
ALEXANDER CHERNYSH

YEVGENIYA PANFILOVA
EVGENIY POPOV
VICTORIYA CHVYKOVA
ULIANA BYCHENKOVA
HANNA NENKO
EUGENE SULIMENKO
INGA TELIKANOVA

YEVGENIYA PANFILOVA:
ARTDROME is over, but the spirit of unity of different —and at the same time close to each other cultures —
is still in the air. Luhansk needed this festival more than any other city in Ukraine. o
For a long time, the creative community was in stagnation. They needed a breath of fresh o dare

to experiment, to become more confident in themselves and in their colleagues. ARTDRO .' ed out
to be this breakthrough. Suddenly, it became clear that our members have such great potent
do not know is what to do with it and where to apply it. Such projects as ARTDROME —wi ‘!\ y doubt —
are necessary, in both large and small cities all over the world. In our age of technology ar '__- ternet,
people are longing for live communication and emotions that bring them back to life. 3 -
Working with Luhansk as an art object united random people who had been walking anng i eets

for years, and had been using the same busses without even noticing each other. Now, they are planning
common creative work and dreaming to create something together! It's a great start!



OPrAHI3ATOPMU:

NitepatypHe yrpynysaHHs «CTAH» (JlyraHcobk]
Teopye 06'egHaHHs «To.pole» (Kpakis)

0 «®opym BupasLis» (J1bsis)

Yaconuc «Rita Baum» (Bpounas)

®IHAHCOBA MNIATPUMKA:

Esponelicbka KoMicis

®oHp PobepTa Bowa

EBpONenNCbKNIA KyNbTypHUI GOoHE,
Monbcbkuit iIHCTUTYT B KWEBI

YnpaBniHHA KynbTypu JlyraHcbKoi
obnpepxanMiHicTpau,ii

YnpaBniHHe y cnpaBax ciM'i, MOMOA

Ta cnopTy JlyraHcbkoi obnpepxagMiHicTpauii
JlyraHcbkuii obnacHu LeHTp NiATPUMKM

MOJIOLIXKHMX IHILiaTMB Ta colialibHUX O0CNiIXeHb

NAPTHEPU ®ECTUBAIJIIO:

MiT OcT

LleHTp KynbTypHOro MeHeIXXMEHTY

Culture ActionEurope

OYHB imeHi M.Topbkoro

ApT-Kkade «[lonbac»

JlyraHcbkui aBialiiHWUIA PEMOHTHWA 3aB0[,
LleHTp NioTpMMKKM aypio-Bi3yanbHUX MUCTELTB
«Jlyranpa xayc»

Jlyrancbkuit obnacHui pok-knyb

IHOOPMALIAHI NTAPTHEPMU:
|[HTepHeT-nopTan HOBUH KyNbTypH
«[laBneHue ceeta»

raseta «MonogoresapgieLb»
iHTepHeT-BMAaHHA «CXip iHpo», «JlyraHcbk:
y MicTi», JlyraHcbka KiHoaduwwa, «0642»,

AreHTCTBO perioHanbHUX HOBWH, «Megia CTunb»,

«[Mponarangi — Hl!», «Makiiska-INFO»,

«EastKorr-CxigHun kopecnoHgeHT», MO «TPOM»

ORGANIZERS:

Literary group «STAN» (Lugansk]
Creative Union «To.pole» (Cracow])
PA «Publisher’s forum» (Lviv)
Journal «Rita Baum» (Wroclaw)

FINANCIAL SUPPORT:

European Commission

Robert Bosch Fund

The European Cultural Foundation

Polish Institute in Kiev

Culture Luhansk Regional State Administration
Department of Family, Youth and Sports

of the Luhansk Regional State Administration
Luhansk Regional Center of supporting

of Youth Initiatives and Social Studies

THE PARTNERS OF THE FESTIVAL:
Mit Ost

The Centre of Cultural Management
Culture ActionEurope

Universal Scientific Library

named after Gorky

Art Cafe «Donbass»

Lugansk Aircraft Repair Plant
Audio visual arts support centre
«Luganda House»

Lugansk regional rock club

MEDIA PARTNERS:

Internet news portal of culture

«Davleniye sveta»

newspaper «Molodohvardiyets»

Internet publication «East info», «Lugansk:
in» Lugansk kinoafysha, «0642», Agency of
regional news, «Media Style», «Propaganda
- NO!», «Makeevka-INFO», «EastKorr-East

correspondent», YO «Grom»
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